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InformatIon
frItt Inträde till alla konserter och till aktiviteter 
för barn och ungdomar.

Privata inspelningar av konserter är inte tillåtna.

mötesbyrån är öppen:
Torsdag 23 oktober kl. 9.00–11.00

Mötesbyrån finns på Artisten, Högskolan för scen 
och musik, tel 031–786 52 03

Med reservation för ändringar!

free admIssIon to all concerts and to the activities for 
children and teenagers.

Private recordings of the concerts are prohibited.

InformatIon offIce opening hours:  
Thursday, October 23: 9.00–11.00 am

The information office is locatet at Artisten, the 
Academy of Music and Drama; tel +46 (0) 31–786 
52 03

Subject to modifications!

Välkommen!
Göteborg har utvecklats från en hamn- och 
industristad till ett regionalt centrum för 
näringsliv, utbildning, forskning och kultur. 
Göteborgs Symfoniker är, sen ett antal år, 
Sveriges nationalorkester, vid älven står 
vårt vackra operahus, på många scener i 
staden pågår intensiva teateraktiviteter, 
Göteborgs Filmfestival och bokmässan är 
händelser av internationell betydelse och 
högskolevärlden kan inte bara uppvisa 
forskningsfält av internationell betydelse utan 
ger också betydande bidrag till kulturlivet i 
form av konst, formgivning, musik, teater, 
internationella vetenskapsfestivalen, osv.

Kulturlivet bygger också broar till andra 
delar av Europa. En betydande del spelar 
orgel- och kyrkomusiken, som i Göteborg 
bygger på såväl traditioner som banbrytande 
förnyelse. Inom orgelkulturens område kan 
nämnas både en rad tidstypiska instrument 
och ett unikt nyskapande av orglar utifrån 
kvalificerad historisk forskning. Ett nära 
samband mellan historiskt arv, samtida 
forskning och ett nyskapande utgör ett 
kännemärke för dagens göteborgska 
orgelkultur och har giltighet långt utanför 
kulturområdet.

Ett göteborgskt kultur- och orgellandskap 
med europeiska influenser – kanske är det 
ett framtidstecken: orgeln som symbol för 
en europeisk integration som för att lyckas 
framför allt måste ha sin grund i kulturell och 
mellanmänsklig jord.

Lena Malm 
Stadsfullmäktiges ordförande

Welcome!
At the beginning of the twenty-first century, 
Göteborg has undergone a metamorphosis 
from its historical position as a harbor city 
and an industrial center into a regional center 
for business, education, research, and culture. 
For some years, the Göteborg Symphony 
Orchestra has been the National Orchestra 
of Sweden. The beautiful Göteborg Opera 
stands on the banks of the Göta River. The 
city’s many stages support an active theater 
scene. The annual Film Festival and Book 
Fair are international events, and Göteborg’s 
universities not only support research of 
international significance, but also make 
important contributions to the city’s cultural 
life, in the areas of art, music, theater, and 
design, and with the International Science 
Festival.

Göteborg’s cultural activities build bridges to 
other parts of Europe, and organ and church 
music are a significant part of this outreach. 
Organ and church music in Göteborg build 
on firm traditions as well as pioneering new 
endeavors. The city’s organ culture includes, 
for example, the preservation of historical 
instruments, but also unique support for 
creating new instruments based on innovative 
research into historical materials and 
techniques. The intimate relationship between 
historical heritage, contemporary research, 
and creativity is the particular hallmark of 
Göteborg’s organ scene, and one with the 
potential to reach far beyond the boundaries 
of local cultural life.

Perhaps Göteborg’s cultural life and its organ 
landscape, with its influences from and upon 
the rest of Europe, may show us something of 
the future: the organ as a symbol of European 
integration, which, in order to thrive, must be 
rooted above all in the soil of culture and of 
our shared humanity.

Lena Malm
Mayor
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This year’s artistic director in residence is Prof. Annette Richards, University organist at 
Cornell University and a leading scholar on Carl Philipp Emanuel Bach. The organ academy 
features masterclasses on the literature of Johann Sebastian Bach, his students and sons that 
explore the rich landscape of keyboard instruments of eighteenth-century central Europe.
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the GöteborG InternatIonal  
orGan academy
The Göteborg International Organ Acad-
emy is a festival organized by the Göteborg 
International Organ Academy Association, in 
cooperation with GOArt and the Academy of 
Music and Drama at the University of Goth-
enburg, and with support from the City of 
Göteborg. The Academy was created in 1994 
to provide a meeting place where everyone 
interested in organs could gather to share and 
collect new knowledge, find artistic inspira-
tion, and enjoy great performances on the 
many instruments in Göteborg. The Academy 
is unique in bringing together students, teach-
ers, instrument builders, scholars, performers, 
and friends of the organ art to offer them an 
international forum for dialog and discussion 
in an inspiring and exciting Scandinavian 
environment.

The academy builds on the interdisciplinary 
research that has been carried out within 
GOArt’s various research and instrument 
building projects since 1995. It provides a 
program that integrates current research at 
GOArt, the Academy of Music and Drama, 
and the Faculty of Fine, Applied and Per-
forming Arts at the University of Gothen-
burg.

The Academy has an extensive collection of 
organs and related keyboard instruments at 
its disposal. The highlight of the collection 
is the four-manual North German Baroque 
Organ in meantone temperament, built 
by GOArt as part of an interdisciplinary 
research program, but a number of other fine 
instruments have been added to Göteborg’s 
organ landscape.

GOArt is integrated with the Academy of 
Music and Drama, which supports increased 
collaboration in both education and research. 
A concrete example of this collaboration is 
the Master’s Program in organ and related 

keyboard instruments. The Organ Academy 
has also expanded its role: it has become an 
annual event within the academic year and 
continues to offer courses for professional de-
velopment to church musicians and organists, 
both nationally and internationally.

highlights from previous academies:
•	 In 2000 we celebrated the international 

inauguration of the research organ built 
by GOArt in Örgryte New Church to ex-
plore the world of the great seventeenth-
century organ builder Arp Schnitger.

•	 In 2002 we celebrated the renovation 
carried out by Grönlunds Orgelbyggeri 
of the 1909 Eskil Lundén organ in Vasa 
Church.

•	 In 2004 our focus was on the restoration 
carried out by Åkerman & Lund of the 
1861 Marcussen organ in Haga Church.

•	 In 2006 the Marcussen/Magnusson or-
gan, newly renovated by Tostared in the 
German Church, was featured.

•	 In 2007 the so-called Bjurum organ, 
built by Nicolaus Manderscheidt in 1650 
and restored by Mads Kjersgaard in 
1972–76, was featured.

•	 In 2009 the newly-built choir organ by 
Tostared in the Cathedral was featured.

•	 In 2011 we celebrated the Walker organ 
restored by Tostared and installed 
in 2010 in Christ the King Catholic 
Church, as well as the 1871 Willis organ 
in Örgryte New Church.

•	 In 2012 we revisited John Brombaugh’s 
organ in Haga and GOArt’s research 
organ in Örgryte New Church, explor-
ing two themes: North German Chorale 
Fantasias and Georg Böhm’s Organ 
Works in Meantone.

•	 In 2013 we explored twentieth- and 
twenty-first-century organ music, with 
emphasis on sound recordings, and vis-
ited a selection of organs in Göteborg.

fIxa
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academy ProGramme for 2014
thursday 23 october
9.00–11.00 Registration (Information office at Artisten, entrance hall)

12:00  Lunch concert,	Christinae	Church,	free	admission	•	Welcome	address	by	Mist	
 Þorkelsdottir, director of the Academy of Music and Drama

 Paulo Ghiglia (flute) and Camerata Promus 
 (included in the Christinae Church lunch concert series)

12:45  Lunch, Christinae Church

14:00–17:30 Masterclass IA (organ) session I in Örgryte New Church 
 Annette Richards: “Music Ancient and Modern in Mid-Century Berlin”

14:00–17:30  Masterclass IB (keyboard instruments) session 1 in Artisten ‘Ohlinsalen’   
 Ulrika Davidsson and Joel Speerstra: “Bach and His Sons at the Keyboard”  
 (works by J. S. Bach, his sons and students)

20:00  Concert in Haga Church, free admission 
 Ulrika Davidsson, Annette Richards, Tilman Skowroneck and Joel Speerstra  
 (fortepiano, harpsichord, organ): “Music for two hands and more, from C.P.E.  
 Bach’s Europe”

21:30  ‘Organ pub’ at the Haga Parish House

frIday 24 october
09:00–11:30  Lectures in Artisten, ‘Lingsalen’ (A505); session 1 
 Annette Richards: Organ Culture in 18th-Century Berlin
 Tilman Skowroneck: 18th-Century Piano Professionals, Amateurs, and the  
 Grumpy Provincial Tuner. An Art World Tale

 Transfer to Gunnebo House and Gardens (Mölndal)

12:30  Lunch concert, Lunch concert, Gunnebo House, free admission 
 Ulrika Davidsson and Joel Speerstra (clavichords)

13:30  Lunch at Gunnebo House and Gardens (for participants and staff only)    
 Transfer for Masterclass 1A to Örgryte New Church

15:00–17:30  Masterclass session IA (organ) session 2 in Örgryte New Church 
 Annette Richards: “Music Ancient and Modern in Mid-Century Berlin”

14:30–17:00  Masterclass IB (keyboard instruments) session 2 at Gunnebo House;  
 Ulrika Davidsson and Joel Speerstra: “Bach and His Sons at the Keyboard”  
 (works by J. S. Bach, his sons and students)
 Transfer for Masterclass 1B to Artisten

20:00  Concert, Örgryte New Church, free admission
 Annette Richards, organ

21:30  ‘Organ pub’ at the Örgryte Parish House

saturday 25 october
09:00–11:30  Lectures in Artisten, session 2 ‘Ohlinsalen’ (A505)
 Ulrika Davidsson: “…all other instruments have learnt how to sing…” On Key  
 board Technique and Sonority in the Clavier Works of C.P.E. Bach
 Joel Speerstra: C.P.E. Bach’s Clavier

 Transfer to Jonsered Church

12:30  Lunch concert, Jonsered Church, free admission 
 Magnus Kjellson, organ

13:15  Lunch in Jonsered Church (for participants and staff only)

14:15–17:30 Masterclass IA and 1B, session 3 – for all participants (organ and clavichord)  
 Annette Richards, Ulrika Davidsson and Joel Speerstra

 Transfer to Artisten

20:00  Concert, Örgryte New Church, free admission 
 Organ music from the 18th-century Berlin Bach Circle by this year’s masterclass  
 students 

21:30  ‘Organ pub’ at the Örgryte Parish House

sunday 26 october
 Activities for children and teenagers / Aktiviteter för barn och ungdomar

14:00–16.00  Upptäck klavikordet! Artisten, A501 och A502, fritt inträde
 För barn och ungdomar som spelar piano.
 Kom och prova spela på klavikord – ett mycket spännande tangentinstrument! 
 Ulrika Davidsson och Joel Speerstra guidar.

15:00  Hur fungerar en orgel? Artisten, A503, fritt inträde
 Kom och testa själv! För alla som vill veta mer om världens största  
 och mest hemlighetsfulla musikinstrument…
 Kom och testa hur en orgel fungerar. Paul Peeters guidar och förklarar.

17:00  Concert, Artisten ‘Ohlinsalen’, free admission
 Music for stringed keyboard instruments from the Bach Circle by this year’s   
 masterclass students

19:00  Buffet at GOArt’s offices (for participants and staff only)
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Wilhelm Friedemann Bach (1710–1784) Concerto for 2 Keyboards in F major, Fk 10
  Allegro ma moderato • Andante • Presto

frIday 24 october
ulrIka daVIdsson and Joel sPeerstra – (clavichords) 
12:30 Lunch concert, Gunnebo House, free admission

Carl Philipp Emanuel Bach Sonata in C major for 2 Keyboards, Wq 87
  Allegretto • Andantino • Allegro

Wolfgang Amadeus Mozart (1756–1791) Variations in D minor (String Quartet KV 417b)

Carl Philipp Emanuel Bach Abschied von meinem Silbermannischen Claviere, Wq 66
  In einem Rondeaux, dem ieztigen Besizzer D: E: Gr:  
  zugeeignet und componirt von C.P.E. Bach im Aug: 1781

Dietrich Ewald von Grotthuß (1751–1786) Freude über den Empfang des Silbermannschen Claviers
  in einem Rondeaux dem H. Capellmeister Bach zugeeig- 
  net und componirt von Dr: Ew: Grotthuß im Sep. 1781

Christoph Schaffrath (1709–1763) Duett in A minor
  Allegro • Adagio • Allegro

Wilhelm Friedemann Bach Concerto for 2 Keyboards in F major, Fk 10
  Allegro ma moderato • Andante • Presto

orGan musIc old and neW In 18th-century berlIn – Annette Richards, organ
20:00 Concert, Örgryte New Church, free admission

I.
Dieterich Buxtehude (1637–1707) Passacaglia in D minor, BuxWV 161

Nicolaus Bruhns (1665–1697)   Chorale fantasy:
  Nun komm’, der Heiden Heiland

Dieterich Buxtehude   Toccata in F major, BuxWV 156

II.
Carl Philipp Emanuel Bach Sonata in B-flat major, Wq 70/2
  Allegro – Adagio (Wq 70/4 ii) - Allegro

Carl Philipp Emanuel Bach Sonata in G minor, Wq 70/6
  Allegro moderato – Adagio (H 352) – Allegro

III.
Johann Sebastian Bach Chorale prelude:
  Nun komm’, der Heiden Heiland, BWV 659
  (a 2 claviere e pedale)

Johann Sebastian Bach Pièce d’Orgue, BWV 572
  Très vitement – gravement - lentement

concert ProGrammes
thursday 23 october
Paulo GhIGlIa (flute) and camerata Promus 
12.00 Lunch concert, Christinae Church, free admission
Welcome address by Mist Þorkelsdottir, dirctor of the Academy of Music and Drama

Carl Philipp Emanuel Bach (1714–1788) Flute concert in G major, Wq 169 
  Allegro di molto • Largo • Presto

Optimism, sorrow and brilliance: the expressive patterns and elegance of the late baroque flute 
in the Prussian court of Frederick the Great. This concerto in G major has been dated 1755 
in its first version for organ and orchestra. It opens with an energetic orchestral introduc-
tion, distinguished by its dotted rhythms and fast arpeggio patterns. As often, solo passages 
alternate between fast and melodic phrases, increasing in virtuosity as the relatively extended 
movement proceeds, leading to a solo cadenza at the end. The E minor Largo breaths an air of 
melancholy in the descending orchestral contours of its opening, a mood that the flute joins, 
adding a short fermata before the movement ends. The lively final Presto dispels sorrow with 
its bright optimisms and brilliance of solo writing.

Camerata Promus consists of:
Linda Tuominen, Vlad Campean, Bence Tóth and Borbála Brezovszky (violins), Maria 
Jakobsson (viola), Giacomo Torlontano (cello) and Benedikt Melichar (harpsichord)

musIc for tWo hands and more, from c.P.e. bach’s euroPe – Ulrika Davidsson, Annette 
Richards, Tilman Skowroneck and Joel Speerstra (fortepiano, harpsichord, organ) 
20:00 Concert in Haga Church, free admission

Johann Sebastian Bach (1685–1750) Concerto in C major, BWV 1061 (i) [Allegro]

Wilhelm Friedemann Bach (1710–1784) Fantasia in D minor, Fk 19

Carl Philipp Emanuel Bach (1714–1788) Sonata in E minor (Württemberg), 
  Wq 49/3 (10)
  Allegro • Adagio • Vivace

Johann Christian Bach (1735–1782) Sonata in G, à due cembali obbligati
  Allegro • Tempo di Menuetto

Johann Sebastian Bach 14 Verschiedene Canones, BWV 1087
  Intermission

Charles Burney (1726–1814) Sonata in B-flat major
  Affettuoso • Allegro Moderato

Carl Philipp Emanuel Bach Duetto in B flat major, Allegro, Wq 115/1
  Duetto in A minor, Poco Adagio, Wq 115/3
  Duetto in E flat major, Allegro, Wq 115/4

Carl Philipp Emanuel Bach Sonata in A minor (‘Württemberg’), Wq 49/1 (12) 
  Moderato • Andante • Allegro Assai
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saturday 25 october
orGan musIc from the 18th-century berlIn bach cIrcle – with masterclass students
20:00 Concert, Örgryte New Church, free admission
The concert program will be available at the venue. 

sunday 26 october
musIc for strInGed keyboard Instruments from the bach cIrcle – with masterclass students
17:00 Artisten ‘Ohlinsalen’, free admission
The concert program will be available at the venue.

masterclasses
masterclass Ia: annette rIchards, orGan
“Music Ancient and Modern in Mid-Century Berlin”

Johann Sebastian Bach Toccata, Adagio and Fugue, BWV 564
  Schübler Chorales, BWV 645–650

Carl Philipp Emanuel Bach Sonata in G minor, Wq 70/6
  Sonata in B-flat major, Wq 70/2
  Fugue in D minor, Wq 119/2

Nicolaus Bruhns Nun komm’, der heiden Heiland8

Dieterich Buxtehude Toccata in F major, BuxWV 156

Johann Ludwig Krebs Chorale preludes:
 Freu dich sehr, O liebe Seele
  Herzlich lieb hab ich dich, O Herr

Gottfried August Homilius Chorale preludes:
  Komm, Heiliger Geist, Herre Gott
  Der am Kreuz ist meine Liebe
  Weg, mein Herz, mit den Gedanken
  Herzlich lieb hab ich dich, O Herr

masterclass Ib: ulrIka daVIdsson and Joel sPeerstra, claVIchord, fortePIano, harPsIchord 
“Bach and His Sons at the Keyboard” (works by J. S. Bach, his sons and students)

Carl Philipp Emanuel Bach 18 Probestücke, Wq 63 (clavichord idiomatic)

Carl Philipp Emanuel Bach “Kenner und Liebhaber” Collections, book II, Wq 58,  
  59, 61 (fortepiano idiomatic)

Carl Philipp Emanuel Bach 6 Prussian Sonatas, Wq 48 (harpsichord idiomatic)

Johann Gottfried Müthel Duetto für 2 Claviere, 2 Flügel oder 2 Fortepianos,  
  E-flat major

Johann Sebastian Bach Trio Sonatas, BWV 525–530 (either for pedal clavichord  
  or as duett repertoire 

bIoGraPhIes
UlRiKA DAviDSSon

Ulrika Davidsson is a versatile musician, 
who maintains a performance career on the 
piano, fortepiano, clavichord, as well as the 
harpsichord. She teaches historical keyboard 
instruments at the Royal Danish Academy of 
Music, Copenhagen, and at the Academy of 
Music and Drama, University of Gothenburg, 
Sweden. From 2007 to 2012 she was Assistant 
Professor of Historical Keyboards at the 
Eastman School of Music in Rochester, NY, 
as well as Music Director of Rochester City 
Ballet, and the Draper Center for Dance 
Education in Rochester.

Ulrika Davidsson has given concerts 
throughout Europe, and in the U.S., Canada, 
Japan, and South Korea, and has presented 
recitals and lectures at many international 
academies and conferences. She has been 
featured as piano soloist with a number of 
orchestras in her native Sweden, she has 
toured with many chamber music ensembles, 
and has appeared on national television and 
radio.

Dr. Davidsson has graduated from the 
Eastman School of Music with a Doctor of 
Musical Arts degree in piano performance 
and historical keyboards, studying with Barry 
Snyder, and a Master’s degree in harpsichord 
performance under the tutelage of William 
Porter. She also holds a Master of Fine Arts 
degree in piano performance and pedagogy 
from the University of Gothenburg where 
Elisif Lundén-Bergfelt was her teacher; and the 

Organist and Cantor Diploma from The Royal 
Academy of Music. In Amsterdam, she studied 
piano with Willem Brons at the Sweelinck 
Conservatory. 
From 1990 to 1999 she served on the 
faculty of the School of Music, University of 
Gothenburg. 
A generous grant from the University of 
Gothenburg gave her the opportunity to 
study fortepiano with Malcolm Bilson, and 
clavichord with Harald Vogel. 2008-2013 
she was on the faculty of the Hochschule für 
Künste Bremen. Her solo CD ‘Haydn Sonatas. 
Galanterien to Sturm und Drang’ has been 
released on Loft Recordings. In 2013 she was 
the recipient of Adlerbertska konststipendiet.

PAUlo GHiGliA

Paulo Ghiglia has entered the masters 
programme in symphonic orchestra 
performance at the University of Gothenburg, 
studying with Havard Lysebo. During his 
studies, Paulo has participated in several 
masterclasses around Europe, taking lessons 
from many internationally known flutists 
such as Patrick Gallois (with two Merit 
Diplomes from the “Accademia Chigiana di 
Siena”masterclass), William Bennett, Denis 
Bouriakov. Paulo has also performed in solo 
and chamber music concerts in Italy, France, 
Switzerland, and Spain playing in duos with 
piano, guitar, and in other chamber music 
ensembles.
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MAGnUS KJellSon

is the founder and director of Göteborg 
Baroque, the prize-winning vocal and instru-
mental ensemble now in its second decade.  
Göteborg Baroque has generated large inter-
national interest through its concerts and CD 
recordings. He has toured Europe and the 
United States as a solo organist and ensemble 
leader, and is frequently engaged as a guest 
instructor at international academies and 
festivals. He was educated at the Academy 
of Music and Drama in Göteborg where he 
studied with Rune Wåhlberg and Hans Da-
vidsson and at the Sweelinck Conservatory in 
Amsterdam with Hans van Nieuwkoop. He 
has taught organ interpretation and liturgical 
organ at the Academy of Music and Drama 
and currently serves as the organist at the 
German Church.

AnneTTe RiCHARDS

As Professor of Music and University Organ-
ist at Cornell University, Annette Richards 
enjoys an active career as performer, scholar, 
and teacher. Laureate of international organ 
competitions at Dublin and Bruges, she gives 
concerts often in North America and Europe.

Annette Richards is founding editor of Key-
board Perspectives, a yearbook dedicated to 
historical performance and keyboard culture, 
but her scholarly work extends far beyond 
the organ and its music. She has a particular 
specialty in the music and music aesthetics of 
mid- to late-18th-century Germany, and espe-
cially C.P.E. Bach. Her book The Free Fanta-
sia and the Musical Picturesque (Cambridge, 
2001) explores the intersections between 
musical fantasy and the landscape garden in 
late eighteenth- and early nineteenth-century 
music across German-speaking Europe and 
England. 

She is also editor of C.P.E Bach Studies 
(Cambridge, 2006) and rediscovered and 
reconstructed that composer’s extraordinary 
collection of musical portraits, published by 
the Packard Humanities Institute in 2012. 
With David Yearsley she has edited the com-
plete organ works of C.P.E. Bach for the new 
C.P.E. Bach: Complete Works edition.

Prof. Richards was educated at Oxford Uni-
versity (BA, MA), Stanford University (PhD), 
and the Sweelinck Conservatorium Am-
sterdam (Performer’s Diploma, Uitvoerend 
Musicus), where she was a student of Jacques 
van Oortmerssen. She has won numerous 
honors, including fellowships at the Stanford 
Humanities Center, the Getty Center in Santa 
Monica and from the Mellon Foundation and 
the Alexander von Humboldt Foundation in 
Berlin. 

Since 2009 she has been the Executive Direc-
tor of the Westfield Center for Historical 
Keyboard Studies. She recently celebrated 
the completion of a new early 18th-century-
style organ at Cornell, the culmination of an 
ambitious 10-year research and construction 
project she led in collaboration with col-
leagues at GOArt, and in New York.

TilMAn SKowRoneCK

Bremen-born Tilman Skowroneck studied 
harpsichord with Bob van Asperen, Anneke 
Uittenbosch, Ton Koopman and Gustav 
Leonhardt. In 1991 he was engaged as 
harpsichordist and fortepianist in the Swedish 
baroque ensemble Corona Artis. 

With this ensemble he played an abundance 
of concert productions, and made several 
recordings. In 1999, he studied fortepiano 
and performance practices with Malcolm 
Bilson (Cornell University). In March 
2007, he defended his doctoral dissertation 
about Beethoven’s piano works. His book 
Beethoven the Pianist was published by 
Cambridge University Press in 2010. 

Between 2009 and 2011 he held a postdoc-
toral fellowship from the Swedish Research 
Council for a research project about Viennese 
fortepianos, carried out at the University of 
Southampton. Tilman Skowroneck works 
as a thesis supervisor at several institutions 
of the University of Gothenburg and teaches 
harpsichord and continuo at the new Mas-
ter’s Program in organ and related keyboard 
instruments at the Academy of Music and 
Drama in Gothenburg.

Joel SPeeRSTRA

is a Senior Researcher at GOArt and a Lec-
turer at the Academy of Music and Drama at 
the University of Gothenburg. He is active as 
an instrument builder, performer, teacher, and 
musicologist. He has been a practicing church 
musician since the age of fifteen and has been 
giving concerts on historical keyboard instru-
ments since the age of 18, more or less the 
same time he became fascinated by keyboard 
instrument building. 

The bulk of his recent concert-playing has 
been divided between the organ and the 
clavichord, often linked directly to a confer-
ence, masterclass or summer course. He is a 
member of the faculty at the Smarano Sum-
mer Academy in the Trentino, Italy, and with 
Per-Anders Terning has built more than fifty 
pedal clavichords, and manual clavichords, 
for individuals and institutions in Europe, 
North America, and Asia. He is a recent 
recipient of the Hilding Rosenberg prize in 
Musicology from the Royal Swedish Acad-
emy of Music.
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örGryte neW church, the north German baroque organ in the west gallery

The monumental city organs built in our cultural sphere during the Baroque period 
represented the pinnacle of that time’s architecture, music, mechanics, mathematics, art, and 
technology. The organs of the North German cities developed during the most prominent 
period of organ art, the time of organists such as Heinrich Scheidemann, Matthias Weckman, 
and Dieterich Buxtehude. 

The aim of the North German Organ Research Project was to reconstruct, on a scientific 
basis, a 17th-century North German organ in the style of Arp Schnitger (1648–1719). Within 
the project, methods of ancient organ building handicraft were reconstructed. This was 
made possible through the combination of extensive research on pipe material, acoustics, 
and air flow dynamics at Chalmers University of Technology, and experimentation with 
and development of craft techniques in GOArt’s Research Workshop at the University of 
Gothenburg. 

The North German Baroque Organ has four manuals, pedal, and 54 stops, and its 
specification was modeled on that of Schnitger’s organ in the Hamburg Jakobikirche. The 
façade is a copy of the 1699 Schnitger organ façade in the Lübeck Cathedral (this organ was 
destroyed during World War II).

The organ is tuned in quarter-comma meantone; a1 = 465 Hz (at 19 °C)
Compasses: CDEFGA-c3 (CDE-c3 RP), CD-d1 (Pedal) with subseminotes.
12 bellows of 4’ x 8’; Interchangeable wind systems.

Jonsered church
The organ now in Jonsered Church was built in 1783 by Pehr Schiörlin for the English Church 
in Göteborg, but most likely, the instrument was never installed in the church space that 
the English congregation had at its disposal at the time. In 1789, the organ was sold to the 
Örgryte (Old) Church, where it remained until 1863, when it was sold to Jonsered Church.

Nils Hammarberg renovated the instrument in 1952; he changed the key and stop action, 
put in a new manual and pedal keyboard (now extended to c1), removed the old bellows and 
replaced it with a ‘schwimmer’ bellows.

A first restoration was undertaken by Herwin Troje in 1992; due to the restricted budget, 
the restoration work was limited to restoration of the pipework and securing the technical 
function of the instrument.

In 2012 the remaining restoration work was completed by the company Bergenblad & 
Jonsson. It included new manual and pedal keyboards and reconstruction work: key and 
stop action, a wedge bellows with a feeder bellows and the Vox humana 8’ treble, which 
had been prepared for but which had never been built. Voicing of the existing pipework 
and the windpressure as set in 1992 (68 mm), were left unchanged. The organ was tuned in 
Neidhardt’s “für ein Dorf ” (1732). Compass: C-f3, pull-down pedal C-c1.

Instruments used at the haGa church concert
klop continuo organ (haga Parish)
The organ was built by Gerrit Klop in Garderen (Netherlands); specification:
Holpijp 8’, Praestant 8’ (C-e transmission H 8’), Roerfluit 4’, Octaaf 2’, Quint 22/3’
Compass: C-f3; transposition possibilities: 415 / 440 / 465 Hz

kramer harpsichord (haga Parish)
The harpsichord was built by Matthias Kramer in Rosengarten near Hamburg; it is freely built 
after 18th-century models by C.C. Fleischer and Chr. Zell, Hamburg; specification:
M I: 16’, 8’, 4’; M II: 8’ plus lute stop; compass FF–f3; transposition possibilities: 415 / 440 / 
465 Hz

The fortepiano is owned by the Swedish Academy of Music, bought intended to be shared 
among the music conservatories of Göteborg, Malmö, and Stockholm and it tours from one 
city to the other. The instrument is built by Paul McNulty (Prague) and is copied from the 
fortepiano built by Anton Walter at the end of the 1790s in Vienna and now preserved in the 
Germanisches Nationalmuseum in Nuremberg. Compass FF–a3; pitch: a1 = 430 Hz

tIlman skoWroneck’s harPsIchord
The instrument was made after 18th-century French models by Martin Skowroneck in 1981. 
Its specification is 8’, 8’, and 4’, has a compass of FF-f3 and its plectra are made of bird quill.

Instruments used at the Gunnebo house concert
Gunnebo’s clavichord
The Gunnebo clavichord is a reconstruction of a six-octave Swedish clavichord from 1807 – 
an instrument that is probably very like the one that Christina Hall played at Gunnebo. The 
instrument was researched, and built in 2012 by Per-Anders Terning and Joel Speerstra and 
modelled on an isntrument originally built by Pehr Lindholm who was active at the end of 
the eighteenth century. There are only five surviving clavichords with six octaves and none 
of them are in playing condition, making the Gunnebo clavichord a unique opportunity to 
explore the turn-of-the-century keyboard repertoire.

the duo-clavichord
The duo-clavichord is an experimental instrument built by Per-Anders Terning and Joel Speer-
stra in 2014. It is designed to explore the keyboard duet repertoire of Bach, his sons, students, 
and contemporaries. It is a copy of the Silbermann clavichord from the 1770s in the Germa-
nisches Nationalmuseum in Nuremberg that has been mirrored to provide an instrument with 
two keyboards facing one another and placed as closely together as possible. The instrument 
also creates one sound space for two clavichords to allow maximum blending of the sounds. In 
the historical period, there were several experimental combinations of two keyboard instru-
ments built into the same case, primarily mother-and-child virginals of the Ruckers school, 
but also later experiments like the late eighteenth-century combination of harpsichord and 
fortepiano by J. A. Stein, but this is, as far as we know, the first duo-clavichord.

orGan and keyboard Instrument InformatIon
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PreVIeW: GöteborG InternatIonal orGan 
academy 2015 and 2016
In 2015, the academy will take place from 22–25 October. Themes include French and 
German repertoire of the 19th century as well as French and German organ, harmonium and 
pedal piano instruments.
Artistic Director in Residence: Joris Verdin

In 2016, the academy will take place from 8–11 September; it will be organized in connection 
to and in cooperation with the “Nordiskt Kyrkomusik Symposium” (the Scandinavian Church 
Music Symposium which is held once every fourth year in one of the Scandinavian countries).
Instruments feature: the North German Baroque organ at Örgryte and the Brombaugh organ 
at Haga; themes include 17th-century (North German) repertoire and how to use 17th-
century-style instruments for new music and improvisation.
Artistic Director in Residence: Hans-Ola Ericsson


